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ABSTRACT

The purpose of this project is to add to the repertoire of clarinet music written in
the Romantic style. While there are some pieces written by composers such as Johannes
Brahms, Robert Schumann, Max Reger, and a few others, it pales in comparison to the
amount of highly regarded clarinet music written in the twentieth century. For this
project, the three viola sonatas of Julius Rontgen have been adapted for clarinet and
piano. Though these pieces were composed in 1924 and 1925 at the height of the
expressionist movement, they are written in the late-Romantic style, with chromaticism
and rhythmic intricacies akin to the clarinet sonatas of Johannes Brahms, with whom
Rontgen had a friendship. I believe that these pieces can serve as an alternative to the
often-performed sonatas of Brahms, especially for students. They are similar in technical
demands and they are not just sonatas, but true pieces of chamber music, with the piano
as an equal partner to the clarinet. The project includes full scores of the adaptations of
Rontgen's sonatas in C minor, A-flat Major, and A minor for viola and piano, as well as a
comprehensive list of all adaptations made to the original sonatas, and a studio recording

of all three adapted works.
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INTRODUCTION

Julius Rontgen was a German-born Dutch composer and pianist who lived from
1855 to 1932. His parents, Engelbert Rontgen and Pauline Klengel, were both musicians.
At the time of his birth, Julius’ father was a violinist with the Leipzig Gewandhaus
Orchestra. As a child, Rontgen’s first piano teacher was Carl Reinecke. He began
composing at the age of nine; and the influences of Reinecke, Robert Schumann, Franz
Liszt, and Johannes Brahms, all with whom he had a relationship, can be seen in many of
his compositions. He made his debut as a pianist at the age of 14, and at 18, he began his
career as a professional pianist.!

At the age of 22, Rontgen began teaching at the Amsterdam School of Music, and
later co-founded the Amsterdam Conservatory, where he served as director for over a
decade. During this time, he led a diverse musical life. He was a pianist, composer, and a
choral conductor. He was also involved in the design and construction of the
Concertgebouw, and was the one who suggested it be modeled after the Leipzig
Gewandhaus Hall, where his father performed when Julius was a child.?

Rontgen retired from the Amsterdam Conservatory in 1924 and moved to a
country home built by one of his sons. Here, he hosted concerts, played in a piano trio
with his two sons from his first marriage, and continued to compose until he died in 1932.

He composed over 600 works across many genres, including 21 symphonies, 7 piano

! Ruggeri, R. and Sminthe, C. “Julius Rontgen, Pianist and Composer.” A Violin’s Life, 2017,
aviolinslife.org/rontgen-family/.
2 Ruggeri, R. and Sminthe, C. “Julius Rontgen, Pianist and Composer.” A Violin’s Life, 2017,
aviolinslife.org/rontgen-family/.
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concertos, 14 piano trios, and 20 string quartets.® The viola sonatas that have been
adapted for this project were composed in 1924 and 1925. Rontgen, an amateur violist,
wrote many works for the instrument, including multiple string trios, string quartets,
piano quintets, and a trio for clarinet, viola, and piano.* Even though he composed
primarily in the Romantic style, he was fond of the modern music of the day, calling
composers like Igor Stravinsky and Paul Hindemith two of the greatest compositional

figures of the time.’

3 Ruggeri, R. and Sminthe, C. “Julius Rontgen, Pianist and Composer.” A Violin’s Life, 2017,
aviolinslife.org/rontgen-family/.

4 Rontgen, Jurriaan. “Julius Rontgen|1855-1932.” Nederlands Muziek Instituut,
http://www.juliusrontgen.nl/en/.

> A., H. “Obituary: Julius Rontgen”. The Musical Times, Vol. 73, No. 1076, Musical Times Publications
Ltd., October 1, 1932, p. 944, http://www.jstor.org/stable/919532. March 6, 2017
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CHAPTER 1
SONATA IN C MINOR
Adaptation Summary
The two most prominent adaptation issues in this piece are those of range and
multiple stops. The viola has a range that extends down to C3, a whole step lower than
that of the B-flat clarinet and a half step lower than the A clarinet. Because Rontgen uses
the lowest register of the viola often in this piece, the sonata has been transposed up one
whole step to D minor to preserve all of the low register lines in the clarinet. Octave
displacement was considered; however, the low register notes of the clarinet are able to
quite effectively replicate the darkness in tone of the viola. Additionally, because many
of these melodic lines span over two octaves, the clarinet would end up in the extreme
altissimo. While it is possible to play these notes, it seemed ideal to keep these lines in
the original register for the sake of preserving a darker tone quality. Examples of these
types of passages can be seen in much of the first movement, with specific avoidances of
the extreme altissimo in measures 166 and 167 of the first movement, shown in Figure 1,
measures 31-34 of the third movement, shown in Figure 2, and measures 105 and 106 of

the fourth movement, shown in Figure 3.
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Figure 1, Sonata in C minor Movement 1, mm.166-167



Hut _— . L, 4.;h,1'
Fan)

7 ]

&
g
-4

=
S

Figure 2, Sonata in C minor Movement 3, mm.31-34
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Figure 3, Sonata in C minor Movement 4, mm.105-106

There are instances where octave displacement would have been a conceivable choice,
for example in measures 72 and 73 of the second movement, shown in Figure 4;
however, because these measures are an obvious derivation of the opening motive from
the first movement, shown in Figure 5, it seemed prudent to keep them in the original

register.
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Figure 4, Sonata in C minor Movement 2, mm.72-73
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Figure S, Sonata in C minor Movement 1, mm.1-2



The issue of multiple stops was dealt with in different ways depending on the
situation. The first type of adaptation was for the sake of preserving the melodic line and
style. Examples of this type of adaptation can be found in measures 155 and 156 of the

first movement, shown in Figure 6.
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Figure 6, Sonata in C minor Movement 1, mm.155-156 (Viola Part)
In this case, the top notes of each multiple stop were chosen for the clarinet part because

of the brightness and brilliance of the passage. This adaptation is depicted in Figure 7.
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Figure 7, Sonata in C minor Movement 1, mm.155-156 (Clarinet Part)
In certain places, it was possible to move some notes of the multiple stops to the piano
part, for example in measures 61-63 and measures 169-172 of the third movement, shown

in Figures 8 and 9.
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Figure 9, Sonata in C minor Movement 3, mm.169-172

¢

The second type of adaptation was to change the simultaneous notes of the

multiple stops to grace notes, using the top note of the stop as an arrival. This adaptation

choice was only made in moments of great intensity where it seemed necessary to

preserve the entire harmony in the solo part, with specific examples found at the end of

the first and last movements, shown in Figures 10 and 11.
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Figure 11, Sonata in C minor Movement 4, mm.243-244
The third multiple stop adaptation occurs in the second movement. The first 18
measures of the movement, along with measures 35-52 and measures 93-98 have the

same double stop ostinato in the viola part.

Andante mesto
con sord. 6

Figure 12, Sonata in C minor Movement 2, mm.1-4 (Viola Part)
In all instances of this ostinato where the left hand of the piano is free, the bottom notes

of the double stops have been moved to the left hand of the piano.
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Figure 13, Sonata in C minor Movement 2, mm.1-2 (Clarinet Score)
In all other measures, the first note of the measure uses the low note of the double stop

for the clarinet followed by the upper notes for the remainder of the measure, shown in

Figure 14.
3
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Figure 14, Sonata in C minor Movement 2, mm.3-4 (Clarinet Part)
The purpose for this was two fold: the low D at the beginning of the measure was used in
order to maintain the D Minor harmony, and the upper notes were used for the remainder
of the measure to avoid the oscillation of an augmented fourth underneath the consonant
melody of the piano part.

The other adaptations in the piece are quite routine, with one exception. In
measures 141-144 of the fourth movement, the viola has a very wide and very rapid

arpeggiated figure.
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Figure 15. Sonata in C minor Movement 4, mm.141-144 (Viola Part)
In order to allow for this passage to be played smoothly by the clarinet, the bottom note
of the arpeggio, the low E, has been displaced by an octave and then switched with the

second note of the arpeggio, the C-sharp.
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Figure 16, Sonata in C minor Movement 4, mm.141-144 (Clarinet Part)
This makes the arpeggio smaller in range while preserving the harmony, and allows for it
to be played smoothly by the clarinet, in the same style as is possible for the viola.

The final minor adaptations were with regard to articulation and dynamics. There
are many uses of pizzicato in the viola part. When this articulation style is used, staccato
markings are added to the clarinet part. Additionally, if the viola part is written in quarter
notes, they are changed to eighth notes for the clarinet. Examples of this adaptation are
found in measures 58 and 59 of the second movement, shown in Figure 17, and in

measures 19-29 of the third movement, shown in Figure 19.
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Figure 18, Sonata in C minor Movement 2, mm.58-59 (Clarinet Part)
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Figure 19, Sonata in C minor Movement 3, mm.19-29 (Viola Part)
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Although the articulation style is not quite the same, it is the closest approximation that
the clarinet has to the pizzicato style. Occasionally, Rontgen uses the marking “con

sordino” for the viola, indicating that the viola be muted.

Andante mesto
con sord.e, . . .

Figure 21, Sonata in C minor Movement 2, mm.1-4 (Viola Part)
In these rare occurrences, the clarinet part has been reduced in volume from piano to

pianissimo, as in the opening measures of the second movement.

Andante mesto

Figure 22, Sonata in C minor Movement 2, mm.1-4 (Clarinet Part)

There is one final performance note worth mentioning, and that is one of long
phrases. The clarinet is often unable to play long passages without a break, unless the
player is able to circular breathe. In the second movement of this sonata, there is a very
long passage from measure 61-76 in which there are very few chances to breathe. If the
performer is unable to circular breathe, there are opportunities to add rubato in order to

facilitate the addition of a breath without interrupting the line and style of the passage.
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Figure 23, Sonata in C minor Movement 2, mm.61-76

12



trans. for Clarinet in BP
Anthony Thompson

Julius Rontgen (1855-1932)

o 1

p— |
—

“N|

L)
-9
L

J
¥
7 A}
I I | I I 1/
o 14
P< I
5 i \
i o g
i =
K K —
7] [ ] I\’ I o 'Y
I
I
|
I
L !g _'J
1L
ﬂ |
bl
3
y 4
o
Y {
< ‘ < N
e
Yy & Yy &
‘ —
Iry T Py s J > r 2
P P P
r T [ r I r
cresc

[ ne ¥

Il

(transposed to D Minor)
For Viola and Piano

,- ] ] o i A "l
- L ‘N 1 (YN
- H e I
18- N 3/%9 . 1
1) B ] HTN- o
A hy i
Ny

=
1
-

| .

.
i
dim.
Y
) O
7
3
—
1 I
I I

Sonata in C Minor

\YP

iy

Allegro assai

| £ an LA 3

) — —
= 535
)
o |
F ANCY L) el
| Fan Wl W
A4
{ )
Y
hal LN £ -
y4 D\/
O #o -
e :
D}
0 s !/1 —~
~V 1 T I | | I
ry) — 4
) -
)5
0
A
'\ﬂ_\)v [ ]
D)
0
ya
[ Fan T
SV L
DRSS
3 3 3
) — —
S s e B
o & Pre gie Tre GJhe Tre i
0 @®
- —
(G2 ==
D)

N
r +

N
=

cresc.

A\

=

b#\

=

13

2\

b#\

{D
N
Yy <

72

5,

N

gy T

rax]




-

- -

14

— T T

>
I
1

)
NN
W
~y 1
T (Y mﬂul
R e
ke o™
N 0
‘e N
N BR
i
S 'Yl lemn
WY
e
\ s )
) AN
AR i
\ HEL )
\ NN
B 1]
NI
kL
N EN
e
A LD
ma& N
Lhﬂ_ﬂ_l N
DN N

18

—3—

—3—

1
—3—
_

)
=

r

I
L—g—

|—3‘ﬁ
|

ii::
@

23

3

=
dim

|l
' 4l¢
& ¥
AUIM L
[TTTe
i
IIL
00) i
oy
\,_ I11%
L
\] SN
[TTT%,
m. lﬁlv \
h = T
el =
;_ [Ty
EE e
o~
i Y
nnuv \
aN
T
lﬁl’
h..l
ES
LLA
lhlv \
\] T
fy
Jaff ST
N N

28

T

T

73

-

1

T

EEE

4

T
1
|
1

T

T

i —
1 T T T

T

|
I
T

EEEFEEEEEEEER

;7,

(@)

(16

)

e

]

£~

e

\
e

14



32

L
1P|

qe

N/ V™

7
5o
Vi

<

o L

he

L%
L]

L

Y

R

1/

| ¥
N7
espr.

L@ ]
LS ]

F

14

—~.

£

b
I

N7

¥
be

=

I

15

e

[#]

espr.
P

| Jes
/7 & ¥

]

>
7]

]

7

|

f.

e e T, ‘A.#b

[o)
5
A

e

1/

7

Dl

e

I
[ e an o
[

N
N7

H

EN

LY J
[

-
-

<
N

1/
Y

be £
Y

(@]
~ O
©

bﬁ—\

i
cresc.
cresc.

-
7
)~
7
J 1 e
VAR |

[ Fan Wil ® ]

36
| Fan )
39
ra X
43




46

ST i

- &
- e

>

VE e He

5

2

N

)

1
¥

A
Y

b

7
[ Fan WP N

s

49

iDL

1
b
4

i

cresc.

|
ImzP~

b
I ﬁ_q.

b

PN

be N

0

A

be

N L.h-‘-

[}
7

v

b

52

pay
.1 ﬁ
=ty ®
11T
5] L
N
il
. N
L) ™ |
L 2 T
e L) o
Y L LY
— S
T ] o~
Y q
. N 1
ui..N |p
ea s 4
=M
g
. O oY
Al B & |
(Yl |
A\ ﬁ\vr
[y oy BR
il ay [FF
- I~ > A
\\AT e e
i ([ [
e u‘mn!uv,
— | i
\ [Te
I JEN XY
e |
il N Ei.N
NEJe < wv o -

38—

e

call. e dim.

bz

LA

Z

Vv

16



dherebayghe ohe obe Sow

e N 1871
] BEnnE
e ol Y N
s >
TIA) [u _ 3—
i - L2
1) .,_
1S By o Ik
T -
[Tre . it
mny L w o1 45 L
ITe- AL 3% E
LR " ? A AR 1
o a1k o) o
L - R il
1 IJ. “ mnur
1l ﬁ 31|||_— ' b.lll L../
| | i 1
=N S —}M. ﬁ In.nur
i LYARS N
iy
N L._w.nv.
e N ¥ L) h& i
T NP TGP i ﬁ
- M
N RS
e
TIA)
- RS mﬁn %® ol
rTe- . \ |
T T
- s
jI.W‘ IWD |.va
AR AW
1.5 .
e e ol AN\ [IuEY
g S A
EE.N EE.N N e Ei.N ar.N
g NIl NP DNER N s

* e

T e

AEaTaT AT

[® ]

(@]
p
be

bo

1N

+

17

>

-

S A

=

*

—

+

> oo

Y

E!

I

)

b®
[ o M
a0

68




-

;

be

s
?ﬂL
ﬁ; qe -::;r

70

N

A XX
|| x| E23
XX
N
T . .ﬂﬂd.
Vi . e ES3
L X
mﬂ T ﬁ A~y
S = A
Un NP
Q] Pumi N
o L]
* A=
L 1 be
I LE L 118 S B
LT Vs . Ty
N L
P
o N =[] »
]
| vt
| P Y
g g @
x e v S Q
len i N
N 0 G




7

Y e

10

7]

5

UL

o)
|

ST

84

=te

e

ui.
i
ne 1 “
AL
By
s
Thy Ty e
~e [ | ]
Wyl [
B
1l R
P
)
i G| [ |ea ]
LHJI-I—I—.‘
||| | [~ ™~
=
N
s NPT S YL Y R
SN Y
TNt
ot (9 ~t Bl
LT ExX R
o
)
"t o [ T LIT
P
LAIL]
L g T A Ut
N w
e “wd | 4
P an X
no\w
o uﬂQm w}éﬁ N
I . AN AN
T
2 1
ur\\w -1
]
i > I q
1] < Wim
Cre N

| T — — |

T A

s e

F e

ie

oot

D)

™

S e it

(y” =

19



~

L7

H gl

oo

\_3_|

r o

T

1]

T

[ - P

—3—

o ® Hoo
¥ &

&

|
I
pr

¥ | #H-

”
-

&
PNl |

dim.

|

regietre Jre?

| —

T
I

—3—

sothegie

(@]

? 2

v e

)"
—J
)
hlf IO

rax

98
101
105

95

dim.

s

N
1y

- {2
I—3;
—_— T ——
<
/ N
5
-

S0
il 1L
V bﬁL il
J
o ern
Q T
i S
i “woLA
e
]
L)
9 0
Q b
=Y
'.Ihv -olvnw
. NN
N —— —



110

s
IR
.
4.
2
LS
.
oy
L.
ﬁd.
J] i
\\4.P ﬂﬂn u _ﬁ
fea
IDWJ _ U
] NN
L X
iy NN
' E=S
N\ [\ JEE
L X
. e
\ ™
K-y
/o N
L =
AUlm ﬁlmwv
T
b
NL
e gglf|
e e BN
N N AN
N — —

ey
| I ]
(R
O T S| L
1
= Nal-
NI TP
(\IN NN
1 ==3
AN [\
LU A
aelll T
L EUTANS ™
T
e NOP
iy
iy
e
i
Iy
Iy
iy
Iihy
iy
g
T.. oofo oHfo
) “q°
NG N an

#UY T
I N
en Pan o)
1} <RRs oy o~
“Tee L'y
N
| Nnl Ynl
\ . lHHﬂ“j
h._. m ~ Oe
o
Ml
3 i
-A/
Al
"
i
i
s
s =
g
- gal 9||e
.
L.
.
oy
g
Ly
Hh-
Hiy.
Ha
.
[} \\A?.
HT - offe 9 ¢
="
| mi.N fen
2 NE N N
N — ——

o £

%
Vi

e
.

w
L

5
c
9]

I}
1y e

%]

h-o

b

122

>
LS
"4

rax
)

K J

21



oo~ ——

126

_— —_— T eéspr

3

—he

=

K

b

A

17

a0
)=
7

T e———
| =S S A N S S .

i

130

——
| —

-._‘.#;‘.ih;‘.

D
ﬁﬁ
A

N
i
o~ or~
LT
u./.
_al
[
x TN e~ o1
N b
[
NS b
o~ B
=
ﬁ s,
|. 1)
™ © ’|
~ -~
>t
de
=
&

—3—

@ accel.

134

v

T

e o

-

¢

1 ST

ark

i

I
| 4

- =
4

N~% 3
T
M “Iv
TTe |
IR It
l_.LWI Ly
) Y
il L 11
i} L111
_N
1 L Sa N
o
)
[ ~y
N ;n\ y
]
~l ﬁ o™

22



138

-
.

3,

3

L3

cresc.

—3
— 7

—3

4

3

7y
€

7

144

i
=

-
-

L 53— L g1

3

3

affiett.

L g1

22!

r ]
-

Do

——

rl
Y

pitt mosso

148

3

>

&
' he =

EEL A

~_*

T

cresc.

v 3
A
L/
r

2

*

1/

|4
cresc.

i
L/
Y

cresc.

I
7

1T L

&
L 4

23

L¥]




154

e

Jf passionato

-y T
T By (eel
L
| qm [TT1%
LR
.
] qm [T
hu.!HW-lfSJ ﬁA Av._,
e q_m [T
WAl S W
“ ]
TS S (w
LA
LI X
e
LLE TN
ffJ e
Lﬂv.v n-IV

1ol

TITTIT ¢ veves sesves ciiniiininin

T

T —
T T T
T T

| I I I
I I T

T
&

| T
&

AN

AT WY

— =
3 3

o)

AT

o

24



164

mi.y

marc. e Sost.

iR\
(I T
hiliiy
P L ﬁL_
len )
\ﬁ [TT™
| Bk
R
'S m il
T
i RN RE1 | Nanms B0
-4/ LA
-« \'y]
Ll\— o .| 4l -
il }
Xl
.r LTU 3_
4]
Y y— » ™
-‘ || U—
.HWB | ”
< o ...

169

=

| I

%

[

3

r
PN

—_

)
-

)"
hall N
Zz

be ©

NTT®




11

Andante mesto

"3 » rl . o
3 IE — — - — E —
P AT )
y Y - Y ]
N X Y
AR ] <
)
rp P semprd e senza espr.
—_— _ N - . . l .
ﬂ:ﬁw. o o o o « :#m. P N T 4 ot o -
7 B I B N el 7 I'IP\!'\I'I(:_?I_ ‘{lll_ F

f\
r3 - . F3
A - "3 r3 >f = . > o . > e * :{S -
7 |
y A0
[ Fan T
NV
D)
n . > S . > . .- . s . . r
o | - - P - - - - - - -
Y AT e— @ e @ e— @ e— @ el
[ i an Wl | 1 | | | | | | | r
by — [ J\. | — ] F — I }. — ] F — —

r] o at e o o £

- PRl — — = = = 3 r - £
H & EE F = T F FE F = -
7 | i
y AT L]
[ Fan 1 7
AN
[J)
O . > . . o . . - . . ’ . . > .
P’ A - - - - - - - - - -
7 o @ R B g1 @ T g1 @ Y
o E=E= i E=E= e ==

26



s 13)
Q G I 6 T G I
Lem—
R S R TEEEL gfﬁﬂf;‘t 'iiw;ﬁj“* . -
\_// \_// \_// \_// P sempre e senza espr.
~
Z 2 o, e :h; o
A 1 - 11 1 1 | |
o et
b Fre
oV
)
AL e . . ) . e . . e . 6
AL e e e — | O —
G e e e e e — Tm
EREEEEE
20
I
e —— = = i
A\ T i — 1 — 1  — I  —
o - - - & 2 =" - < =
a3\
¥ =)
)2 z z <
|
6 6 6 6
f\: | I |

EEEEE!

SR L s

24
o)
A I
'\3 3}:  — f — i I ;lr ;L
3 3 E 3 3

s
il CNRP=#] = = =]
— - - =

I [ [ [

6 6 6 6

o3 I I I I

R prEsE

=

feesds

Tt s

28

Q 1 T I

o>——— — ] —— e ]
D) - - ¥ o ;t = - ;_F 3 af ;} =
)Y — =) y=) y=)

Z 5= = = =

| | | I
6 6 6 6
o )" | | I |
== : : :
;:#; s e - #; = ;:ﬂ;';: g ;:ﬁ:; -

27



F i

el B SN /0

_— e v

o TeEvEvS

N N |

©
6
Svereve

ol o o

L
i
P

s TV TS

Sverevse

SRR

Svereve

]

Lt Y

37

)y —

28

“ N o m.ﬁ NP nqﬁﬂa
o 8l ; e \
" il e
L] & e
[} e L rja
o | [T 4 E@l_.'
A—.‘ .....
" i ; . i e
it Jall] W R
.-ll ] T ofe ofe
. en (en
u S . i N
I 14 i N el
Iy »
[ ™ e
© AT ' ) 17 '
| i T
B
Wil {8l I ) Wl s
o AL I A L o AL
L. _ _ i) JRE i Pl. _ _ _ ol H L _ g 1EEL
N
™ i
L) B () L 11 N Y
ST R . 3
" e Wl o
; » LI &
v hak e el Jall] Koe o
. 0| e
e
VIl o W el ‘el
L AN TIN®
. bt
' v | W ‘ e
H ! L
Wl I e el oLl SR N
.Y BN i NN .Y ar.N crrnV a5
Ne Ne e N N e n q




InY

G

51

T des & o9 & ees & see o

perdendo

o %ijijij
‘_______/

[

[

perdendo

=

-

[ f an Wl

[1e—
) -

[1e—
) -

.

&
ED

1D

&

O

(@]

[TTe-

58

- &

L= I

e

(@]

29

T N

4

ITTe

L

0
[ Fan Y
~V

62

-

(@]

\9_8

o

cresc.
(@)
(@)

[ YY)

b XY i
bt X" D i)
haf LI
hdl - 2%

XX




e g Frerpree
e

p— i > * i) |
y i—a 3 pi— — i 1 i ]
| FanY hal r A I - i Il I Il I | A
\O_JV - & L - 1 L 3 3 = |
=3 5/ - < - - . cresc.
e #
A
L b4 [> ] 1J
A X T = Ry y.4
A /1 D
pil i 3 iy
L2
r-] )
hallf 20N ]
A A
O 7t
“©- '6:




e £

ESESS S At St SR AR
L4 L J

=

r

=

‘s

73

ey = = == = |

o)

SR 3 59 35 5 3 5 3

rp

dim.

o
L

=

¥ 4
[ fanY

#
Al L3

Hll¢

75

O

&

K

|

rall.

¥ Al
[ FanY

o)
halll LF I

il

Tempo I

=)

77

[l

o
Wl

L YN

Y

L

of

L 1IN

L

o

Ll

p Senmpre e senza ¢spr.

AT

85

- v
-
L)
T
L)
T4
L)
LLLAIR L AN
\Hrl!|l—.'
o L
L iy
A i
N Wk I
L1 e =
1 |
e
oW (11
1 |
Trm™
oW 1
i & fex
1 |
m's
e N a
e nlﬂm N U\v
N — —



A 3y
o i I _
. f 1T
-~ oy
]
-~y Bl 1N .i\,
e TN
ol ) L W
K 1
'_ _ __ ..I. \.:_ i *‘.W W |||II—I_|‘
ol . .EN W
ol -4 L gk
il o] Tit
o _Tv
I
[ 19—
o G o I
e
AL Y —H
ML W I
L -
. H , YA
<l Jelll - _wﬁ
NO ™
o Ay I1e—
. (e i ) TR A
Tipie
[ 30 | o I TM
- " S ||| e
: 3 e
W 4l | S (Wl S e
.\ .. A . N l.N
NOe ™ - NG N o~

32



I1I

Allegro molto

1
— e —

Kl
|
|
1

LY

[ XOF . B ]

I

T

1

T

s vis s e leee e v el oie -

P

foptomtontioeiatin

~
T

2P

I J
[y
17
|4

] I [ ] I | -

—

e —

[ |
|

A

Yo T §

o)

— e l—

I\
1N
7

fart e

-

et

r 2

= e LT

o)

fart e

[« ¢

S

d

\
N
]

[ e ey

g

e

¥ 2
Py

)t

o)

33



e

=

1%

4 4
4

or i

18

— =

: Nb
. N
. L ¥
. | ImA
-3
Wb
i : LY
ey
i =
| | LT
. N
SX
ﬂﬁ. :
TN
_\—H—I
N o
[T L5
. ]

EFEPREF

qe

~d
u./
.. L Im;
w53 ([
~ 4]
LILIE-WRNIL
E il
I QAL
Pl w
i
II' (TN
e
Nl
-4 N
=
.ﬂmnn =3
XX
N B

23

Lud

L«
o W LT

IR 3

i
V77
¥

[ ¢

/ ¢

IR 2

ey -7 1
il

28

- he
g 4®

&
P A Tl

S L

I
I
L L1EE e
LLY 4.&
sl Al
LLY |}
.E{H L}
willl Y
H”__ ™
[]]] e rd
e
_H“- o1~ o
AT L T
_ N
—HI“L ol M~
—Ha o~ o~
N 'l i
~ M
o~ m o
AN 5 o_hmn A
b | o~ N
1 (Y
o1~
W an
N
b| o~
L 'Y ]
Uy
=
ES
Cie ._.

34



o ™

P espr.

ot

O &

33

r 2

&

&

r 2

&

o o o o O O

-]

p— p— p—

J
Z

o e T

[ Fan Y

— — —

cresc.

£

=
r ]
el

- e

s ff

o =T

? 2
P

|
y ]

ol

i

|
¥ 2 r ]
€ ﬁ €

cresc.

1

1

E e

¥ 2
P

r J

hlll O IV LY 2

raXE.

&
sr J

|

44

-

fu f

|1 b
Y
\
|| 1] |
)
)
O||| N
Tlll
e [
e N
1N
o et
Wl s \
AT S
™
»
e .
\ 1y
"9
il
L)
X
L Iy
[®-
.- |
u R
L ]
iy
4 |M
Tenls- < :
- S |
g E==
: ol
e ey

35



50

]
P AT

|
e o o]

[

——— c(7esc.

//L

£

e

£

=

el

—_ | CFeSC.

£

-

- =

I I w—

%

p—

i

—T
-

=

4o

Joagt ¥

F AT

seseee
P

e

é - -
\-__.——/

-

dim.

S

ot -

-

Pt .

te 1

L—'—'

-

P’ — T

62

$ ISP o e e Sse T

dim

T

ollell .ﬁi
i N
&g >y
SN .
4 il
et £
_a AN Lfv._V{\
i g
il _— il _—
o -4
oyl
il
_ il
LUIHH
LEN LB
. 1 -4
Xl | 4]
: iyl
i = wﬁﬁ_unw
S

36




Y

J

)=

8
#

o VA
1 A"

g
£
-

Ayl ¥ &

I 7 ¥y 7 7
7

'
AN
1)

eie

-

e
o |

—
-

i
|l

\’- } I~
™

—

T

j.

oo

([[®

N

cresc.

—
I

Y

T

>

>

I}

1y

T

T

I

b v v v T F Y v I G v I

7=

|

e s
Hu tite
ey L #F o |

D)

67

oy

P

y O 2o

I

= o

N

A}

>

>

[

[
o)
X
hall L1

72
77




s 4

L nmnﬂ e e ml ba exN
: e LAl el ™ a sl L
T L H-M- Huﬂ-. ||T “nﬂﬂ e Ll -y o
I—.’ . - || H
M X [ m X L “ all s\ "
i b j e - Ll_l ILN hsh LIIL\ |H “ Ll_l_lf.vw —.L.N
. i & R H
TTRw |L3.nm ~y ~ g i |Liv %@ Ll_vb P haass 1
o 171 i L1k o ITNOP
tn £ £ S
7 eIl I T u )
i LTI RO 1 T V il
il I\ ' : ] ffL‘ e o o\ W
-4 ] qd i uJP|| Hdrll L
TN L |u|_ WH |HL-|_ rHTv ‘-.Iu— .-.IW —WHD
hl/l N 1 ul ul ]
| -
) 1 Il | fmpuv ArHPv ﬁj..
\

|
&
S
=

o ¥ 5 5 5
1
)

-
Vi
E}‘ Ea3
P
#5 ey 3
e & 5 5 3 @
PP
e
o
— iy
B || |
—
rp
el
e,
e

mancando

an -
E= =

P’ A - IV L )
T AR D ]
y 4 i
[ I an WL /)
L
I’y
P’ A oA
o+ 8
b A - T

W | | 7 | I L | I 7 I
= = = =
J LP]
—
O
=4
EEEEEE
p
3 =
i =
P
T3 s e
Ty, o
=
~
=~

e‘\-
)
oV
[y
)
9%

0
A"
0}
AN
o)

)
101

rp
IS S N S— |

N R

o

P

38

<<

N — |

I
ol

—
p—— 7

e

XX i
) Aot

[ FanY




106

o o e
|

desdes T
p

P’ A IV

I I
] — ]

 — R = R

&)
y 3
T

o HUT

PER

[

o w T

s isdss pEre e FeT TS

T

—

9
D]

—

EEEEEE:

[

>
F-/—:v-q

— e [ )

77

A
]

— e —

A

13

o) #

farat ot atatar

ok ol ot ot o o0

| | T
{i  1a N
| | o~
[i  Jia
11—

| Um

LH L In g

[ | M

L L a8

Il -
mmmwu
[ ] o
0l |
u ;Ma
1 o L
'Y G\
] e
(Y
o

Il
==
"Nﬁ =X
g ek

e e e e e o>

r
Y
17

F/ £

—_ = =

39



=

a A
A} ;P
1t
4 v
- &
o
{.\V ‘; l\
S

Ed

o b

p— p— —

~e
- T [ 10N Lo
g el
¥ Wub N e AN mp,
L = |l T~

Ay 1- P ‘M-ul T

o & O O & B )

.
L

17

L

o ie

VA
4

g ¥
/,’)Ia\
4

A,

Y
| L [ Te, &
1N 7
7
¥ P T
& - —3

15

7 .
® < ¥ o S
T

A
IAY
1

— — —

[

D)

Fe
o 2

40

.
o
1)
|4
¥
|
1
1

i I
pu
et
Co—
A A |
P =
N7 A
CE

[ow oo oo o5 or o» Pioe So ioe 901
=:

N & o5 & §
Vil
]
4
].é
—_
I
p

1

EE R

- o & &

o
o F
7

[TT%-

;EFTI

ANV S N I —
(v # .

o w LT N

y ol ¢ PR B B2
[ o W r 3 kg 7 K
ANSYS A & — 1
) e
128

f 41

P A IV T
Y 4 ! & = LR
&Y bl rS L 1% z 1
avs hY Y 1
v =
(vt

p” A VN S —

y " j—

[ W 7

AN

D)

Lk

P -

i - VN1 o g o §

7 1 N/ ® 7 &

" 1y WVJ

133

O 4 ¢

P A . JVALl

A i & .

[ Fan Y b P Y

AN Y

* -

» &
o & F e

7

S

A

e [

[ Te ¥

VAR 2

e

|4

P’ — A
iy
Jem i §

o)

138




143

u
£
i

‘ \

\

> i The
T LB 11

I

XX

[h-

e

dim.
e ¢
r ] ‘ : 4
—
dim
£

pie o

Py
v

Y.

o

v
be

y 2 — r ]

—
&
=
!l\

- F
| et |
I|
r ]
Ee

’2%
bor @
P espr. '
AT&
T L

£4 5% bEF 5 UES
=7

- e

ie =

O+ ¢

q
| I G
| ot g LE 1
—Hlli ) ' ih?\ [ .5 h— * b d
H 1LX m_ru_ A T Hlj
- s T g I I N LS
. \H it 2 ~ S 1LY : 3 N
o 0k w W
Jd —\AT . HH%— JA\LT Huﬁ
I g
mp " i H}T C.
&y Lw* ™Y " il -1 ~
Nt H i (|
iy [
W[l I i .
E=2 E=2 E=21 N £ =3
(i
aN 6N A o N N

.

o
.

=

o=

p—

3 :'_

I,bo?“

—

p—

41

rTe i,

cresc.

F

ol

§:

-

|
|
|



pin dim.

165

[ Fan)

ry

it
o

r

—

oo

b

e 22 e8|

o e (A=

Py

42

22 33| 5% fEs

J——

£

E).ﬂ } E . . i 0 0 i

€

&

g
ry

I e &
2]

iy

® o o o

ﬁe

rN | | & 1

Py

L
‘H_." Ld

[AXE.]
)
A - T
| Y L At
Yy H O
hil - TR
o AT
| Fan)
fut
p A Tl
O 48
| Fan)
futt
P DAl
[ i an W1

171
175
180




ﬁﬁ

&

p—

| | [ I ¥

iR

P - TS

185

190

maarcando

s
i

—

D
ol

&

o—

Jt.°

[ fan

> o
¥

' X - A

H 4t

196

e
——
—

-

eI

3

3

T e L
T e T O

T A

T e LAY e

z

et
o e LTT

=1

XX -]

Jo e LT

A VL o]
o
m

Tempo I

AN

| A

*

201

o A TA
| TV

HDu 2. 4
y" A AL )

Tl e

4 XX.J

43



i

206

~l

o~

g T T
T
s

te

=
17

quasi nien

=

=

i

il

)
y 2
e

=

{2

5
Hu 8, 4 F
P’ A" VAT B

gt
b8
b

b LT
"
bl 1

il
T

jul
T T

HDu 8, 4
P’ A" TINLE P
Hu B, .
p A IV, )
 fan
o A Te T

b T
1y
[ §an WS

210

Vi
|4

€

o VAT S
o}
"

7

[

[ —
—

D]

v
| g

ﬂ

44

e

e
o

P

| g

13

*

-y

Un poco sostenuto

L) ]

| fan Wl /

s 3

[ o W
“Jr O g
AR A

Yl

| Fan WAl
)=




15

en

—
=%
=

s
-

1

7
N
o
N

_
be—2

P |
—

-
T—

T—

P
~—]

.8.

+

|

LI‘
P o

-'-‘

=

—
il

3

lnm

AL

R

e
N

30

1) )
| T )

-

VA
=

7

e

7

L/
14

o)

i
_HIH gL 18
o
by
- N
Alinul Al
s [l
| | L )
1 I
|| [N
N
1l
N R

45



fe bo e * <3

1)

e R

be
P;P

T

T e

e 1

o

1)

>
P At

[ I an W "4

o)

34
42

be

2.
b"‘ P

|

e

ohe

L7

+ie

- e

Y

ded

.‘.;‘-;"q-d-ﬂa}» ;fthq-d-étbjbiiﬁ'

P

]

'l:l
)"
hall L1

6

4

46



49

I T I |
-

T
I

| I N N N ——

o

Z.
2 Q
ke

T

& LT j

| [ g [ 1
P
"\_/

I

| =

P

pespr.

I & —

P

P espr

| 1=

-

o o3

56

Hﬂd.
M
b
N
‘\\A-/
—.-| .
N
I N
i
il
h 3
’ 3
. mb#
'
“Ta
TNy
1
N0
i m
c 7

63

* -

o N K

| I S S

[ T gl

%o |

[
_-\-_/

=

&
L4

q

-

o

[

e

bl LN
V4

iy
o

I ™ e

-

L~

=54

47

| T I
he > | & I

70




11—

77

energico

T ® e

EEEEE

rav

™=

I

AFH il

el P

4

o ¥
® o

[ Fan N

83

o e g

L geve T "

b 2

&

<P
()

-

£.02

[r—

-

-‘bfw‘#

_obfﬁt

89

pitt f

s

'—4
b
vl

be
=g

:fﬂﬁﬁh»—

— p—
7 i T
L2

-ofw‘h##

94

o o 2

&

|
—
—

eafy

&

“he

.

Fes

&y
NS,
[Y)

48



¥

L

b

e

R

<

sempre pitt f

‘Ih fiivive _ hl
Tk o LB
AJ.[ \ »
] ]
TNOP
N ST
I & &
e
TR N
mhw Inwu
NDP
N 1]
Wl 1T
fen
—wh W
i L)
N . nhv
N ™

. 31

pespr.

HZ%
- 3

= =4

104

e

1]

f
T
he e

3
ﬂ9-[’- |1'

fobtebe

~
ii &
—

#
e
#1% 7t

_ o [M—
P e
7 te

—

o obe o

e e e e

EEiLEidd

coprr
1
I R = S N S|

it

I

I

[l

P I | I |

/T 71 ™

'1:1 [ | 1 | I |
Z — S

115

o o
—

¥

p—

0 333353333583

VAN K
i

49



120

r— — — — — —

o

*
1

S—

e E——

— 1 1 1

DE.TX=E=X3

07 A N == = =

125

=

bhe
heg % I & hHal
s 4

e

-

==

q’i:l#\:ﬁ

W

| I [ [ | |

v T VI Y vV T

%

[

D —
-—

— g %

*owhs

g
&

T

b

——6—

 ggl T T g
e

P~
e

g

quasi Cadenza

)

1ZP
g H®

S\

S’

|
P bl

V.4

] /=T =g

S
&

Fed. (Steinway)

[
L
19 ||
[
[
19/
[
L1
vy
LI
LIS
18] || o~
s vl
| 1HE
L 18
[ 1
L 18
| 108
1L TN
| 108
L 18
[ Y
{ 18
| 108
1L T~
| 108
L 18
]
W
e
Ll y
| 10N
1N TN
N .
G NG




134

I

"Fecec Ticec

ri
rS

JL
»
L
1)
L)
L ) TTETT
Y
L
1)
L)
k] [T
e 5
» '\
wr]\v‘. uw
NN
exN
'y »
'\ e
J JH
H‘W.\ ] -
Nill L)
Y 1)
[y 'Y
i '\
i 'l
i '\
q€ 100
Ll
L L 10N
i '\
._4 (i
9 Tald
L 18 | = | 181 )
H |
N N
S e

136

I
|
&
L4

;

R

&
o1 g

& j
e o
~Z+2

\:.E'../

w®

Il
g bHg

o, ofer Epfelelfolfofs |

(A PaEeri

.
=

u“y e
‘ »
) BEL
i) N
Ik oL
ul |
Jm“y Iy
I B '*
) k)
I/ g
7y
ul *
i e
Av })
iy e
il N
N r e
N .
u“y N
3R A
L ol im
)
i)
e
flﬁly
]
L) L e
oY
e O En
T
T
T
T
]
T
iy
) wdl ekl
S NG Lmﬁ N
- N —

51



fe

Y

[ g T
7o

-
|
N [
qli
_—
&
¥ y | o |
r e T 7
L

B

F-d-
o

Fo

™NO® »ﬁmr
w i ~ A
w::% Bl ‘
(91T 1
ESSIE =S -
v Pl AFR
lhv:ﬂ\d
H.' ‘\\#‘ ° TN ~e i
Iln‘v. N >~ e
_‘ ~y
L) T

e
» o

14’.-‘/ ~_

35
& F J
P e |
!
-
E==
—|

#-o y N~ N~

Lh
F NSNS
[ Fan Nl

D)

143

.

ry

hebe

-

Y
.

e ¢ Tk

H

=

—1"-

cresc.

S

“

é

T

hﬂi_ JDod i

52

r

1

e.t.

-

Lo

to

C\:

Jide

o o 1T

[ Fan Y
Hut.
o LT e

O &%
Hu t
.l:h'JJ.TIH 4

160

|
s ST i
.f wra -Mr
L. M iy uﬂ@ 7
3 ! ki il
Ik il
) ANEN
L
k) & d
N NN m_\. ) \
.‘ i (|
i Il 1
) A H
i TR
Mwnuﬁ # L v v .
NN o-\rnv A
S N n 2N
/‘I’/\lll,-\




cersc.

Al

RO u' toid uﬁ gmi hé

=

cresc.

-
T—

e

K

ioie ,op| 2itte e

G i
=

Lol

j OX- K}
o
!

o) L

172

4

0

LYY

Py

gLl

L)

i -

177

& | -

e b 3

molto cresc.

—
| [—

—

hrb[. o |

—

&t
o LT

molto cresc.

L e e

4

53



&

e

-b'ﬂ'

B
i —

hﬂgf

:

]

ir

e

|
He
P

b

o/

o]

1N
O

8

7

he

54

b
£

e

I
ge-

#ig:

-b'ﬂ'

IV
1.4

e

(—|
h'—r
;T

P
= 1| I N
W/l LAAIN 4]
v, = el
NL.N [N L. N
s NP N 3N Je




Y

v i

L%

fr—

+ i 3

Y

= "
”:

gl ot
™ &

A}

= #if

-

ge

N

198
202

]

-

1 1r

~

¥
]

55

L)
H‘ﬁm\ M pp i L)
A 1.9
. Lnﬁ} 12 Tﬁ.
Bk it ™
" NTT v i
M NN EL ) L)
CYRE R, DN
LIRR ars | :4
o N — ™
_ ’ IJL H&J‘M/ L)
a v vl
A s [N Vi i
b [
o] ~t “ 1 NDe i
| 1 N || L
- |
d NTTe b ™
v vhw..f e
-~ A Ll Hy
- ﬂﬂw "
&, il W e s
A~y \#
N NP L'l 5 =N i
i 6l _oF] N, ]
i Ly Al i)
‘] MI we —Iq NTTe Y
A S e A NG
N —— o N —— o



215

219

[LIA

[LIA

[LIA

LI\

7%

LI\

[T

Lk
o
'

N

L

)

be

‘e
-

ol

e
fiue L Y
#wr B...—M.H LlIl
| =N ;\
-
AUI v
.
sl ﬁ‘u
ol
il
f.nv
o
L1
-u "/ ||
|
.IL ©«w_
b |
\nu L L YN
|
L o /[
b/ |
vls “w ||
BB N
Al =y
1wl
1
1wl
i
<
IR TV
Iy
de
N ——

229

£ - o 2

&

|

T I

I

Ssee e

1w

_
il
o
i ﬂ
o
e
[TTT®
NJ. e
m ol
l jii.t
.u:m
\l
(YRR uwmlll
LYl
Hf-u— A
Nl
| &




233

Q7
¢ AN
T )
At.bll \#lPI
(YN 'NE ffln.l
_ N Q0D
u 3w aCan
i (1HR L1
Il il Jl
L 11 L 18
il ol
o Al almy
B
il il
v al o
0 Ce ¢
S — —

A
TTTTeA
ERIES
i

i
ooR
L 18I

|

N

| 108

il
2N

242

C|| [Tt
ol
~e
ol MW
af
HTA
TITA
0
T1TT%A
T
FTA
A
o
B\
N

80&3- = -l

57



CHAPTER 2
SONATA IN A-FLAT MAJOR

Adaptation Summary

As with the Sonata in C minor, this Sonata in A-flat Major has been transposed up
one whole step to B-flat Major so that the clarinet would be able to play all of the low
register notes without utilizing octave displacement. Once again, Rontgen uses the lowest
register of the viola for the opening motive, so it seemed logical to transpose in order to
keep this melody in the lowest register of the clarinet as well.

Andante tranquillo

NG
QL
D
DA

E‘

L1
il

|
|

Figure 24, Sonata in A-flat Major, mm.1-2
The B-flat clarinet was chosen for the solo part due to the key in which it would be
playing after the transposition.

The issue of multiple stops in this piece was not of major concern, as was the case
with the C minor, due to the simple fact that there are far fewer of them. The first
instance of multiple stops is at the beginning of the allegro section. The viola has a four

bar solo in which the line lands on a triple stop multiple times, shown in Figure 25.
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Figure 25, Sonata in A-flat Major, mm.52-55 (Viola Part)

For these measures, the bottom two notes of the stop were moved to the piano part.

52 Allegro
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Figure 26, Sonata in A-flat Major, mm.52-55 (Clarinet Score)

Consideration was given to changing the bottom two notes to grace notes for the clarinet

part with the top note as the arrival; however, the piano mimics the same four measures

directly following the viola solo without the use of grace notes. Therefore, it seemed wise

to have all three notes of the stops land simultaneously. The next spot that was slightly

problematic was in the second movement from measure 64-67, shown in Figure 27.

64

td 1z 4d 1z ta 44
. . —Ho— * ) ; ; — : :
igf'b’w; T — e e e
. V . / N N N

Vs

Figure 27, Sonata in A-flat Major, mm.64-67 (Viola Part)

For the first two measures, the bottom notes of the double stops were moved to the piano

part. For the next two measures, the lower notes of the double stops were given to the
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clarinet because these notes form the ascending line, which seemed to better fit the solo

voice. The stagnant upper note was moved to the piano part.
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Figure 28, Sonata in A-flat Major, mm.64-67 (Clarinet Score)

The final case of double stops is in the very last measure of the piece.

354 ~
[ L h
p’ A 1 T Il il |
7\ h 1V 1 sk 11 |
[ Fan WA/ D il |
AN nole |
D) k
e\
-©-
e 1 1 (@ X0
halll ON/N2Y
Z bh |V
vV 1y
e\
e |
Y ) L\
Z H [ ViKY
VD O
=
_e.
O~

Figure 29, Sonata in A-flat Major, m.354 (Viola Part)
For the first, the bottom note was used as a grace note leading to the upper note, while the

lower note of the second stop was moved to the piano part.
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Figure 30, Sonata in A-flat Major, m.354 (Clarinet Score)
The reasoning for the different treatment of these was due to the rolled chord in the piano
on the first beat. The clarinet is able to blend the grace note here with the rolled chord,
while the second note does not offer that luxury, and is thus played simultaneously with
the piano.

The final minor adaptation was that of the pizzicato markings. Like the C minor
sonata, all pizzicato markings were removed and replaced with staccato eighth notes.

Examples of this adaptation are seen in measures 185-186 and 276-278.
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Figure 31, Sonata in A-flat Major, mm.185-186 (Viola Part)
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Figure 33, Sonata in A-flat Major, mm.276-278 (Viola Part)
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Figure 34, Sonata in A-flat Major, mm.276-278 (Clarinet Part)
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CHAPTER 3
SONATA IN A MINOR

Adaptation Summary

This Sonata in A minor has been transposed up one whole step, as was the case
with the first two sonatas, to B minor. However, unlike the first two sonatas, the A
clarinet was chosen for this piece rather than the B-flat clarinet. This was done for the
sake of the performer, allowing for the clarinet to play in D minor as opposed to C-sharp
minor, although the tonal center is often unclear, especially in the second movement. Of
the three sonatas, this one would have been the most reasonable to keep in the original
key as the low register of the viola is not featured nearly as prominently as in the first
two. However, there would still have been times where octave displacement would have
needed to be used. Additionally, there is one key moment at the very end of the first

movement where the dark timbre of the viola or clarinet in the low register seemed

necessary.
251
[) & M
P’ A I*PJJ. I I I T I I 1 |
721 I I I I I I - i |
(T | | | | | A | | [ 1 |
\vy — al- I il- ———1— I — —— I — il'\r —— T —] I —] I 1 |
=t 4 g1 = - < = =
e« — TTeEZF F e 2 =

Figure 35, Sonata in A minor Movement 1, mm.251-257

This sonata lends itself very well to adaptation for clarinet due to the very low
number of multiple stops in the piece. On the rare occasions where multiple stops were
present, they were adapted in three different ways. The first was to move the lower

portion of the stops to the piano part. Examples of this type of adaptation can be seen in
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the fifth variation of the first movement, shown in Figure 36, and in measures 38-40 of

the second movement, shown in Figure 38.
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Figure 36, Sonata in A minor Movement 1, mm.63-64 (Viola Part)
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Figure 37, Sonata in A minor Movement 1, mm.63-64 (Clarinet Score)
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Figure 38, Sonata in A minor Movement 2, mm.38-40 (Viola Part)
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Figure 39, Sonata in A minor Movement 2, mm.38-40 (Clarinet Score)
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When the piano part was occupied and unable to take the remaining notes of the stops,
the bottom notes were simply omitted. Fortunately, this was only the case in two short
instances; once at the end of variation thirteen in the first movement, shown in Figure 40,

and once in measures 22 and 23 of the third movement, shown in Figure 42.
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Figure 40, Sonata in A minor Movement 1, mm.193-196 (Viola Part)
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Figure 41, Sonata in A minor Movement 1, mm.193-196 (Clarinet Score)
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Figure 42, Sonata in A minor Movement 3, mm.22-23 (Viola Part)
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Figure 43, Sonata in A minor Movement 3, mm.22-23 (Clarinet Score)
Additionally, in this second case, the left hand of the piano already has the lower note of

the viola double stop.

The final type of multiple stop adaptation occurs in the second movement at the

end of the first section.
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Figure 44, Sonata in A minor Movement 2, mm.160-161 (Viola Part)
Because these stops occur at a major cadence point at the end of a large section, the lower
notes were used as grace notes leading to the upper note.
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Figure 45, Sonata in A minor Movement 2, mm.160-161 (Clarinet Part)
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Just as was the case in the first two sonatas, all pizzicato markings were removed

and the notes were changed to staccato eighth notes.
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Figure 46, Sonata in A minor Movement 1, mm.63-64 (Viola Part)
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Figure 47, Sonata in A minor Movement 1, mm.63-64 (Clarinet Part)
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APPENDIX A

ADAPTATIONS: SONATA IN C MINOR
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Entire Sonata Transposed from C minor to D minor so as to avoid octave displacements

in low register

I. Allegro assai

mm.85-86 - Removed the bottom notes of the double stops

mm.91-94 - Clarinet Part - Removed “pizz.” marking and added staccato markings
m.95 - Clarinet Part - Removed “arco” marking

m.116 - Clarinet Part - Removed bottom note of double stop leaving only the top note to
be played

mm.155-156 - Clarinet Part - Removed all bottom notes of triple and quadruple stops,
leaving only the top notes to be played

m.167 - Clarinet Part - Removed bottom three notes of quadruple stop leaving only the
top note to be played

mm.169-171 - Clarinet Part - Removed ties from the half notes to the bottom notes of the
quadruple stops and changed the middle two notes of the quadruple stops to grace notes
leading to the top note of the quadruple stop landing on the downbeat

II. Andante mesto. Lento quasi fantasia

m.]1 - Clarinet Part - Removed “con sord.” marking and changed p to pp

mm.1-2 - Clarinet Part - Removed bottom notes of all double stops leaving only the top
notes to be played

mm.1-2 - Piano Part - Added bottom notes of viola double stops to the left hand
mm.3-18 - Clarinet Part - Removed top note of first double stop in each measure and
bottom notes of remaining double stops in each measure leaving the low note of the first
double stop and the top notes of remaining double stops to be played

mm.35-36 - Clarinet/Piano Parts - Same as mm.1-2

mm.37-52 - Clarinet Part - Same as mm.3-18

mm.58-59 - Clarinet Part - Removed “pizz.” marking and changed quarter notes to
staccato 8th notes

m.61 - Clarinet Part - Removed “arco” marking

m.66 - Clarinet Part - Beat 4 - Used top notes of double stops as outer notes of 16th note
triplets and bottom notes of double stops as the middle notes for 16th note triplets

m.85 - Clarinet Part - Removed “con sord.” marking and changed p to pp

mm.93-98 - Clarinet Part - Same as mm.3-18

m.94 - Piano Part - Same as m.1

mm.104-105 - Clarinet Part - Same as mm.58-59

III. Allegro molto

mm.19-29 - Clarinet Part - Removed “pizz.” marking and added staccato markings
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mm.27-29 - Clarinet Part - Removed bottom notes of triple stops leaving only the top
note to be played

m.31 - Clarinet Part - Removed “arco” marking

mm.61-63 - Clarinet/Piano Parts - Moved bottom note of double stops to left hand of
piano

mm.65-71 - Clarinet Part - Removed bottom notes of all double stops leaving only the top
notes to be played

m.73 - Clarinet Part - Removed “con sord.” marking and changed p to pp

m.89 - Clarinet Part - Removed “senza sord.” marking

mm.91-93 - Clarinet/Piano Parts - Same as mm.61-63

mm.95-100 - Clarinet Part - Same as mm.65-70

mm.106-108 - Clarinet/Piano Parts - Same as mm.61-63

mm.127-137 - Clarinet Part - Same as mm.19-29

mm.135-137 - Clarinet Part - Same as mm.27-29

m.139 - Clarinet Part - Removed “arco” marking

mm.169-172 - Clarinet/Piano Parts - Moved bottom notes of double stops to right hand of
piano

m.177 - Clarinet Part - Removed “con sord.” marking and changed p to pp

m.199 - Clarinet Part - Removed “con sord.” marking and changed p to pp

m.207 - Clarinet Part - Removed “senza sord.” marking

mm.207-212- Clarinet/Piano Parts - Moved bottom notes of double stops to left hand of
piano

mm.209-213 - Clarinet Part - Removed “pizz.” marking and added staccato markings to
all notes

m.213 - Clarinet Part - Removed bottom three notes of quadruple stop leaving only the
top note to be played

IV. Un poco sostenuto. Allegro molto

m.106 - Clarinet Part - Removed bottom note of double stop on beat 2 leaving only the
top note to be played\

mm.141-144 - Clarinet Part - Changed two bottom notes of each arpeggio to concert
C#/E-natural to make the arpeggio closer together and, therefore, more fluid sounding
mm.157-160 - Clarinet Part - Removed “pizz.” marking and changed quarter notes to
staccato 8th notes

mm.157-160 - Clarinet Part - Changed bottom notes of double stops to grace notes
m.161 - Clarinet Part - Removed “arco” marking

mm.182/184/190/192 - Clarinet Part - Removed bottom note of quadruple stops and
changed middle two notes to grace notes leading to top note landing on the downbeat
mm.185/186/188/193/194 - Clarinet Part - Removed bottom notes of all stops leaving
only the top notes to be played

mm.243-244 - Clarinet Part - Removed tie from the quarter note on beat 3 of m.243 to the
bottom note of the quadruple stop and changed the middle two notes of the quadruple
stop to grace notes leading to the top note of the quadruple stop landing on the downbeat
of m.244
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m.245 - Clarinet Part - Added a crescendo marking
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APPENDIX B

ADAPTATIONS: SONATA IN A-FLAT MAJOR
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Entire Sonata transposed to concert B-flat Major to avoid octave displacement in low
register

mm.52-55 - Clarinet/Piano Parts - Moved bottom two notes of all triple stops to right
hand of piano

mm.64-65 - Clarinet/Piano Parts - Moved bottom notes of double stops to right hand of
piano

mm.66-68 - Clarinet/Piano Parts - Moved top notes of double stops to right hand of piano
m.185 - Clarinet Part - Removed “pizz.” marking and changed quarter note on beat 3 to
staccato 8th note

m.186 - Clarinet Part - Added staccato marking to first note

m.186 - Clarinet Part - Removed “arco” marking

mm.232-237 - Clarinet Part - Removed top notes of all double stops

mm.238-249 - Clarinet Part - Removed bottom notes of all double stops

mm.250-252 - Clarinet Part - Removed “pizz.” marking and added staccato markings
mm.250-252 - Clarinet Part - Removed bottom notes of all double stops

m.276 - Clarinet Part - Removed “pizz.” marking

m.280 - Clarinet Part - Removed “arco” marking

m.354 - Clarinet Part - Changed bottom note of first double stop to a grace note and
removed bottom note of second double stop
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APPENDIX C

ADAPTATIONS: SONATA IN A MINOR
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Entire Sonata transposed to B minor to avoid octave displacement in low register

I. Theme and Variations

m.63 - Clarinet Part - Removed “pizz.” marking

mm.63-64 - Clarinet/Piano Parts - Moved bottom notes of all stops to right hand of piano
mm.63-64 - Clarinet/Piano Parts - Changed quarter notes to staccato 8th notes

m.66 - Clarinet Part - Removed “arco” marking

m.121 - Clarinet Part - Removed “con sord.” marking

mm.121-124 - Piano Part - Added “una corda” marking

mm.129-132 - Piano Part - Same as mm.121-124

m.165 - Clarinet Part - Removed “senza sord.” marking

mm.193/194/196 - Clarinet Part - Removed bottom notes of all stops

II. Allegro Vivace

m.32 - Clarinet Part - Removed “pizz.” marking

mm.32-40 - Clarinet Part - Changed quarter notes to staccato 8th notes

mm.32-40 - Clarinet/Piano Parts - Moved bottom notes of all stops to left hand of piano
m.42 - Clarinet Part - Removed “arco” marking

mm.160-161 - Clarinet Part - Changed bottom three notes of quadruple stops to grace
notes leading up to the top note landing on the downbeat

m.264 - Clarinet Part - Removed “pizz.” marking

mm.264-272 - Clarinet Part - Same as mm.32-40

mm.264-272 - Clarinet/Piano Parts - Same as mm.32-40

m.274 - Clarinet Part - Removed “arco” marking

m.392 - Clarinet Part - Changed bottom three notes of quadruple stop to grace notes
leading up to the top note landing on the downbeat

m.411 - Clarinet Part - Removed “pizz.” marking

mm.411-418 - Clarinet Part - Changed quarter notes to staccato 8th notes
mm.411-418 - Clarinet/Piano Parts - Moved top notes of double stops to right hand of
piano

m.420 - Clarinet Part - Removed “arco” marking

III. Allegretto
mm.22-23 - Clarinet Part - Removed bottom half note of double stops leaving only the

triplets above
mm.47-48 - Clarinet Part - Same as mm.22-23
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