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PROGRAM

Madrigalq Book IY George Crumb
l. iPor qu6 nacf entre espejos?tr. Tu cuerpo, con la sombra violeta de mis manos, era un

arcdngel de frio
m .1La muerte me estd mirando desde las torres de C6rdoba!

Melanie Ohm, soprano
Brenda Rossow,-Jlutes
Charles Lynch, harp

S p ens e r King, co'ntrabas s
D o u glas N ottin gham, p e r cus sion

Segunda Cr6nica del Descubrimiento Roberto SierraL Noche
tr. En busca del oro

Kortney James, flute
David Buck, guitar

Composition Number 40 Anthony Braxton
Bryon Ruth, saxophone

Todd Sheldrick, horn
Dou glas N ottingham, p e r cus s ion

**There will be a I}-minute intermission**

Ravel's Garden Ann Kilstofte
S imon Hutchings, soprano s axopho,ne

Andria Fennig, piano

Breakfast Rhythms I and II
I.

II.

Joan Tower

RebeccaTout, clarinet
Ko rtn ey J ame s, Jlut e /p ic c o lo

Drew lrvin, violin
Hyunsoo (Ellie) Wee, cello

Andria Fennig, piano
M e lanie T ebay, per c us s ion
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Performance Events Staff Manager
Paul W. Estes

Assistant Performance Ev€nts Staff Manager
Gary Quamme

Performance Events Staff
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Scattered Notes

l. iPor qu6 naci entre espejos?
Why was I born surrounded by mirrors?

Il. Tu cuerpo, con la sombra violeta de mis manos, era un arcdngel de frfo
Through my hands' violet shadow, your body was an archangel, cold

lll. lLa muerte me estS mirando desde las torres de Cordoba!
Death is watching me from the towers of C6rdoba!

[text f ragments f rom the poetry of Federico Garcia Lorca]

"These two Chronicles of Discovery are a sequel to previously published first set Primera Cronica del
Descubrimiento. ltly intention is that the six separate pieces (two in each set) should form a single unit,

but the possibility of playing the pieces separately should not be discarded. Noche is a tone poem that
evokes primeval night sounds of the Caribbean nights. En busca del oro alludes to the engine that
moved the conquest: the search for gold and riches. Cancion and Batalla close the cycle with stark
contrasts: the innocence of a simple song and the violence of battle. These two Chronicles of
Discovery were commissioned by Susan Morris de Jong and Jeffrey Van."

-Robe(o Sierra, lthaca, ti/ay 1995

Anthony Braxton is widely and critically acclaimed as a seminal figure in the music of
the late 20th century. His work, both as a saxophonist and a composer, has broken new
conceptual and technical ground in the trans-African and trans-European (a.k.a. "jazz"
and "American Experimental") musical traditions in North America as defined by
improvisers such as John Coltrane, Paul Desmond, Ornette Colerrran, and by
composers such as Charles Ives, Harry Partch, and John Cage. He has further worked
his own extensions of instrumental technique, timbre, meter and rhythm, voicing and
ensemble make-up, harmony and melody, and improvisation and notation into a
personal synthesis of those traditions with 2Oth-century European arr music as defined
by Schoenberg, Stockhausen, Xenakis, Varese and others.

"l c0llGct ideas, colors, and G0ntrasfirg motion rrhcfl bGginning a [iece; cm$ng and sna[ing tnc amalgam
ints a musical c0llagG. As I [Gga[ tnas IIGGG I Iound mysGlf [Ging d]awr towatd col0rs, u,ashes 0l
s0[nds, ard aural $lasnGs that lcmirdGd me of RauGl. At first I t]icd t0 tGsist [ut tnG m01G I lcsistod tnc
mor8 the imagcs Decamo. I realized that, in a sGnse, Bauel woulrl [e an excellent G0m[0ser i[ wltic[ t0
[ay [0mmaUG uia saxo[h0nG. fiftG] all Raucl did muclr for tfie instrument's ]Gc0gnitio[. I did not wisn
loweuer, t0 G]GatG a miliGu 0f m[sical quotGs 0f t[e ma[, [nt I did want t0 aGGGss thG samc [alatte 0l
Golors when I ch0sc. As a [rogrammatic rGhiclc I was G0m[Glled to choosc what sGGmGd an a[lroIriatG
im[ressionist uen[G, a ga]dGn, a mclage 0I ric[ a[d ui[]a[t hucs.lt onG wGle t0 imagins what kind 0l
gardGn BauGl mignt hauG tG[dGd, t[G[ takG that imagc onG ste[ further, usirg thG G0l0]s ard tGxturGd 0I
such a gardc[....wnat w0uld it [e lilc s0 mafly ycals latGlp I found that many 0l thc G0l01s a]G stilltnGrG,
and somG 0f thc [laflts sGem t0 haue mutatGd a [it hauing Gu0lucd, [0ssiily into what mignt [G tormerl a
latc 20tn Gcntury Bauelian gatdc[."

-[nno lfilstoftG, $G[tGmlGl 1991

IOAN TOWER'S BREAKFAST RHYTHMS l AND 11 'FOR SOLO CLARINET AND FIVE
INSTRUMENTS' WAS WRITTEN IN 7975 FOR MEMBERS OF THE DACAPO
CHAMBER PLAYERS.


