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by Leslie Van Zee, using melodies bottowed "

from classicahnusic such as Schub ettts Piano
Sonata in Bb, Ravel's Kaddisch fot Violin and
Piano, Btitten's Sea Intedudes ftom Petet
Gtimes, and Bach's Sulte fot Cello in D minor,

' among othets.

Part of Griffin read by Mark Moorhead
Part of Sabine read by Suzanne Hodgson

Live music provided by:
Leslie Van Zee, Euphonium
Michael Dauphinais, Piano
Casey Fadna, Percussion

Recorded excerpts from
"Reflections on ldylle"
on The Minimalism of Etik Satie
album by the Vienna Art Orchestra

Special thanks to:
Sam Pilafian for providirg stage direction
Lisa Van Zee for providing media support
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Musical accompaniment was attanged
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